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Abstract. This study explores the typology of nature imagery as a link between individual existence
and collective cultural memory in “The Old Man and the Sea” and “Fields Inherited from My Father”.
Drawing on ecocritical perspectives associated with Lawrence Buell and cultural memory theory
developed by Maurice Halbwachs and Jan Assmann, the research applies a comparative-typological
approach to analyze the symbolic functions of natural landscapes in the two works. The findings indicate
that nature imagery in the first text primarily reflects an existential sphere of individual struggle, while in
the second it embodies collective memory and generational continuity. The study demonstrates that
nature in literature functions as a mediating structure connecting personal experience with broader
cultural meanings.

Keywords: nature imagery, cultural memory, existential symbolism, comparative literature,
ecocriticism.

Annotatsiya. Ushbu tadgiqotda “Chol va dengiz” hamda “Otamdan qolgan dalalar” asarlarida
tabiat obrazlari tipologiyasi individual mavjudlik va jamoaviy madaniy xotira o ‘rtasidagi bog ‘lovchi omil
sifatida tahlil qilinadi. Tadgiqot Lawrence Buell bilan bog‘liq ekokritik qarashlar hamda Maurice
Halbwachs va Jan Assmann tomonidan ishlab chigilgan madaniy xotira nazariyasiga tayanadi.
Izlanishda ikki asarda tabiiy manzaralarning ramziy funksiyalarini aniglash magsadida qiyosiy-tipologik
yondashuv qo ‘llanadi. Tahlil natijalari shuni ko ‘rsatadiki, birinchi asarda tabiat obrazlari asosan
shaxsiy kurashning ekzistensial maydonini ifodalaydi, ikkinchi asarda esa u jamoaviy xotira va avlodlar
davomiyligini aks ettiradi. Tadgiqot natijasida adabiyotda tabiat obrazlari shaxsiy tajriba bilan kengroq
madaniy ma 'nolar o ‘rtasini bog ‘lovchi vositachi tuzilma sifatida namoyon bo ‘lishi asoslab beriladi.

Kalit so“zlar: tabiat obrazlari, madaniy xotira, ekzistensial ramziylik, giyosiy adabiyotshunoslik;
ekokritika.

Annomayun. B oannom uccnedosanuu paccmampusaemcs munoio2us npupooHsbix 00pazo8 Kax
ceszyoulee 36eH0 Mexcoy UHOUBUOYALLHBIM CYUWeCMBO8AHUEM U KOJIEKMUBHOLU KYIbIMYPHOU NAMAMbIO 8
npousgedenusx ‘“‘Cmapux u mope” u “Ilons, ymaciredosannvie om moezo omya’. Onupasce Ha KO-
Kpumuueckue nooxoowvl, paspabomanmvie Jlopencom bBvrosniom, u meopuio KyibmypHoOU naMAMU,
paspabomannyto Mopucom Xanv6eaxcom u Anom Accmanom, uccreoosanue npumensiem cpagHUmenbHo-
MUNONO2UHECKUE MemOoO OJisl AHAIU3A CUMBOTUYECKUX (DYHKYUL NPUPOOHBIX TAHOWAPMOE 8 YKA3AHHBIX
npoussedenusx. Pezynemamul  nokaswieaiom, umo 8 nepeomM  meKcme NPUpooHvie  0Opa3vl
NpeuMyuwecmeeHHO Ompadcarom 3K3UCMEHYUATbHYI0 chepy UHOUBUOYATbHOU O0pbObl, Mo20a KAK 60
6MOPOM OHU BONJOWAIOM KONIEKMUBHYIO NAMAMb U NpeemMCcmeeHHOCmb nokonenutl. Hccreoosanue
O0eMOHCmpupyem, 4mo npupooa 8 Jaumepamype GblCmynaem Kak Meouamop, COeOUHSIOWUL TUUHbIL
onvim ¢ 60.1ee WUPOKUMU KYIbMYPHIMU CMBICIAMU.

Knrwouesvie cnosa: npupoonvle 006pasvi, KyIbMYpHAs NAMSAMb, IK3UCMEHYUATbHASL CUMBOIUKA,
CPABHUMENbHAS TUMEPAMYPA, IKO-KPUMUKA.

Introduction. Contemporary literary studies increasingly interpret nature imagery
not merely as a descriptive background but as a complex semiotic system reflecting human
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existence and cultural consciousness. In both Western and Central Asian literary
traditions, representations of nature function as mediators between individual experience
and collective memory.

The novella “The Old Man and the Sea” portrays nature as an existential space where
human dignity, endurance, and solitude are tested through the figure of Santiago.
Conversely, “Fields Inherited from My Father” presents nature as a repository of ancestral
memory, agricultural heritage, and communal identity shaped by historical continuity.

Despite extensive scholarship on ecological symbolism and cultural memory,
comparative typological analysis between these two literary traditions remains
insufficiently explored. Therefore, this study aims to identify the typology of nature
imagery that connects individual existential experience with collective cultural memory
across different cultural contexts.

Literature analysis. Nature imagery has long been a significant subject of literary
scholarship, particularly within ecocritical and cultural studies. Scholars such as Lawrence
Buell note that representations of nature often function as symbolic structures reflecting
human relationships with the environment [Lawrence Buell; 1995]. The concept of
cultural memory, introduced by Maurice Halbwachs and later developed by Jan Assmann,
highlights the role of landscapes in preserving historical experience and collective identity.

Within Western literary criticism, the symbolism of nature in “The Old Man and the
Sea” by Ernest Hemingway has often been interpreted through existential and
philosophical perspectives, focusing on the individual’s struggle against natural forces. In
contrast, Uzbek literary studies highlight the cultural and historical symbolism of land and
agricultural space in “Fields Inherited from My Father” by Togay Murod, where nature
reflects generational memory and national identity.

However, despite these separate lines of interpretation, comparative typological
studies examining how nature imagery simultaneously reflects individual existence and
collective cultural memory across different literary traditions remain limited. This gap
provides the foundation for the present research.

Research methodology. This study employs a comparative literary analysis to
examine the typology of nature imagery in “The Old Man and the Sea” and “Fields
Inherited from My Father”. The research integrates interdisciplinary approaches
combining comparative literature, cultural memory studies, and ecocritical theory.

The comparative-typological method is applied to identify similarities and differences
in the symbolic functions of natural imagery across Western and Central Asian literary
contexts. Hermeneutic interpretation is used to analyze narrative meanings embedded in
descriptions of sea, land, labor, and landscape. In addition, elements of cultural memory
theory help reveal how natural space becomes a carrier of collective historical experience
and inherited identity.

497

limiy jurnali

www.uzresearchers.com



SCI E N C E TI M E VOLUME:4 ISSUE: 4/1 limiy jurnali
Scientific journal AL22:02. I L M V AQ T I

Textual analysis focuses on recurring motifs, symbolic landscapes, and character—
nature interactions, allowing the study to interpret nature not only as setting but as an
active semantic structure shaping existential and cultural meanings.

Results and discussion. The comparative analysis reveals that nature imagery in the
two literary works functions through different but interconnected typological models. In
“The Old Man and the Sea”, nature is predominantly represented as an existential
environment where the individual confronts forces larger than himself. The sea operates as
a symbolic space of struggle, endurance, and personal dignity. Through Santiago’s
interaction with the sea and the marlin, nature becomes a medium through which the
protagonist negotiates meaning, isolation, and resilience.

In contrast, “Fields Inherited from My Father” portrays nature primarily as a cultural
and historical landscape connected to collective identity. The land, fields, and agricultural
environment embody the continuity of generations and the transmission of ancestral
values. Here, nature imagery functions less as an existential challenge and more as a
symbolic archive of communal memory and inherited traditions.

The typological comparison indicates two dominant models of nature imagery:
existential-natural symbolism and cultural-memory symbolism. While the first emphasizes
the individual’s internal struggle within the natural world, the second highlights the role of
nature in preserving social experience and cultural heritage. Despite these differences,
both texts demonstrate that nature imagery serves as a meaningful bridge between personal
experience and broader cultural narratives.

The comparative analysis demonstrates that nature imagery functions differently
within the two literary traditions but ultimately serves a similar interpretative purpose. In
“The Old Man and the Sea”, nature becomes a space where the individual confronts
existential challenges and defines personal dignity. In contrast, “Fields Inherited from My
Father” presents nature as a cultural landscape reflecting generational continuity and
inherited social values. These differences highlight how literary representations of nature
are shaped by distinct cultural and philosophical perspectives.

Conclusion. The study concludes that nature imagery in both works acts as a
symbolic link between human experience and broader cultural meaning. While one text
emphasizes individual existential struggle, the other foregrounds collective cultural
memory. This typological comparison reveals that nature in literature can simultaneously
function as a medium of personal identity and a repository of cultural heritage.
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