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Abstract: With the rapid development of computer and network technologies, the creation
and distribution of literary works has made the transition from paper media to online media.
Today, with the help of the Internet, you can find and read literature in any language in the
world. Writers in different languages have been given the opportunity to market and publicize
their works online. The era of Internet technology began in China, as well as in developing
countries of the world. The trend of feminist thinking has contributed to the improvement of the
social status of women. Women are trying to fight for their voice and learn a new meaning of
gender equality. This search is also reflected in literary works. Among the works of women's
online literature, a large share is occupied by short stories and novels depicting the romantic life
of the city. These types of novels and short stories mainly describe various forms of women's
struggle for survival in modern cities. The events and characters in it are taken from life and are
usually very different from traditional literature.
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Today, it is possible to find and read literature in any language of the world,
including works of art, using the Internet. Writers in different languages have been
able to promote and spread their works through the Internet. The age of Internet
technologies has begun for China, as well as for developed or developing countries
in the world. This phenomenon had a serious impact on literature, along with
almost all spheres of life in every country.

One of the most widely developed literary phenomena in the decade of the
new century is undoubtedly network literature. With the development of the
Internet, grassroots poetry has become an opportunity to showcase the poetic
talents of artists for the socially disadvantaged stratra, including migrant workers
(for example, the poetess H#§/)N3) to millionaires (4% ).

The trend of feminist thinking helped to improve the social status of women.
Women are trying to fight for their voice and learn new meaning of «gender
equality». This search is also reflected in literary works. With the rapid
development of computer and network technologies, the transition of creation and
distribution of literary works from paper media to online media has been a major
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impetus for the rapid implementation of the process.®.

In contrast to the dominance of men in traditional literature, it can be seen
that the position of women in Chinese network literature is relatively elevated, and
even tends to dominate in some aspects. In the last two years, the TV series and
movies that have caused great interest are written by female artists who work in
network literature. For example, "My Sunshine" ("{a] LLZE7F2Rk™) and "Love 020"
(" — KR are based on Gu Man's (Jiiii2) novels published on the Internet
network under the same name, "The Interpreter » (">E% FIEHPEE") is based on
Miao Juan's (Z£48) novel "Translator" ("1 E"), "Remembering Lichuan" ("1& I,
E)1") is based on Shi Dingrou ("FEZE " )'s novel "The Love Story of Li
Chuan" ("5 )II4£2"), "Love me if you dare” ("3E T, & MIHR") is based on Ding
Mo's (T =) novel of the same name.

In a number of websites under Chinese internet domain such as The Original
Literature of Pujyang (B LR A5~ www.jjwxc.net ), The Threshold of Little
China (2 g 9 3 -www. https://www.gidian.com), The Susiang Library (5##45 Bz
— www. https://www.xxsy.net ), The Stories Portal of Hun Syutyan (£L4l17 /)
P www. https://www.hongxiu.com ) - all of which are dedicated to literature,
an increasing number of women have been publishing their literary works and the
majority of the audiance is women. Among the works of women's online literature,
stories and novels depicting the romantic life of the city occupy a large share.
These types of novels and stories mainly describe various forms of the struggle for
survival of women in modern cities. The events and characters in it are taken from
life and are usually very different from traditional literature. Such novels can be
called realistic works "wrapped” in romance. Anai's novel "The Hymn of Joy"
romantically describes the growing up of five girls of different social backgrounds
and personalities who live in the 22nd house of the area, which is superficially
known as "The Hymn of Joy". In fact, the work essentially reveals the real realities
in society, such as social inequality in society, the inability of the rich and the
middle class to be friends, the extremely high pressure in life, and the difficulty of
the struggle for survival. According to the 2010 "Chinese Online Literature Users
Research Report", the main users of online literature are women, with a proportion
of 46.9%2. Among them, the number of people interested in works written in the

VEBE  FEE . RO GEEFITE L. b5 pEXSEEHRAT] ,1995:145.
2 https://wenku.baidu.com/view/92f6e9629b6648d7¢c1c74629.html.
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above style is the majority.

Literary works can be described as the author's quest for self-discovery and
self-fulfillment. In the works of women's network literature, the characters
described by the author consist mainly of female characters. These images embody
the "feminine" perspectives of modern women writers. Sexual characteristics can
also be said to be a projection of their own image in their literary works.

Wei Wei (&%) is another major representative of modern Chinese women's
literature. She was born in 1970 in the southern province of Jiangsu. Wei Wei's
first stories were published in 1994 in the magazine "Small Stories". To date, more
than ten collections of her stories have been published. Her stories have won
several literary awards and have been translated into French, Japanese, Korean,
Italian, and Russian languages. Most of Wei Wei's stories are based on male-
female relationships. The story "The Wife of Da Laozhen" (" K2 #51Z \") that
we are analyzing is considered one of the realistic works that tells about the impact
of the changes in the life of the country on the fate of women.

The events of the work are narrated in the first person words. The story is
based on a retrospective plot, and its prologue begins with an episode of a family
living in a small town remembering an event that happened ten years ago. The
narrator himself (his name is not mentioned in the work) was born and raised in
this town. He narrates about the past life of the town and the subsequent changes.
The peaceful and tranquil life of the town begins to get crowded due to the people
who come there for the purpose of trade. It begins to affect the lifestyle of people,
including women. The opening of beauty salons, women going to beauty salons,
secret opening of night services in some salons and similar changes disturbed the
quiet life of the town.

«JREK, BATKHERIRZEFN, 5 EARERNIIMA. ZEAFK D,
B, R BRSO N — 28, JUEE/ ... WER I B
154

U Z R T RIS, SRR AT AW R, R RF KGR AT,
WEGCEIR M ANAT 1, HERAS 1, WU T, WEEXALE T ERIL TR T T
»3

« In the past, it was very quiet here, there were hardly any strangers on the

streets. There were few merchants, and the ones that existed were those who had
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been engaged in family trade for a long time... Our town was small. One canal
flowed through it, there were several bridges.. Events that took place in the daily
lives of ordinary families did not used to be worth telling..» Da Laozhen, the main
character of the story, ten years ago, he and his three brothers lived in the narrator's
house and engaged in trade. The behavior of each of them is given clear and
concise descriptions by the narrator. For example, about Da Laozhen: "He is open-
minded and cautious, and looks kind from the outside. It can be seen that he is an
older brother. He was usually very quiet, but when necessary, he knew how to
behave... At the same time, he was very hardworking. "He used to wake up every
morning, first of all, he would sweep the yard, sometimes he would water the
flowers, mow the grass, in a word, he would look after his own house*." We also
learn from his description that Da Laozheng had a family and two children.

These four brothers were very attached to the house they were renting and to
this family. In turn, the owners of the house treated them as warmly as they treated
their relatives. They used to talk and consult with Father, who was the master of
the house, about everything from simple household problems to trade, economy,
politics and other issues. A peaceful family life continued until Da Laozhen
brought a strange woman home. Here the narrator emphasizes that the events took
place in 1987. It was during these years that "civilization" entered even the remote
areas of the country, and prostitution became more widespread. Despite the efforts
of the government authorities to combat this phenomenon, this evil takes root very
quickly. The family is left in an awkward position. The fact that he brought a
strange woman home while being his legal wife makes everyone think. But the
arrival of a woman in the house brings order and discipline to the family. The
woman who came with Da Laozhen is a middle-aged, intelligent, hard-working
woman, and her words make an impression on his family members as an
unfortunate homeless woman who was separated from her family by fate and
forced to leave her only child with her husband by court order. But soon the truth
will be revealed. The real husband of the woman who lives with Da Laozhen
comes to the house. It is understood that the woman is not divorced from her
husband, but on the contrary, she sends money home and helps in other material
ways. Her husband speaks about her with great respect and confidence.

In the story, the evil that peaked in the remote areas of the country in the late
1980s - the phenomenon of women living off their own bodies - is revealed
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through the example of the images of the "woman" of Da Laochzhen and the
neighboring woman Fen. Although they have a family and a spouse, it is common
for men who come from other villages to look for work in another village to
temporarily find a woman and live with them. The narrator writes about such
women:

«JFER, AR EH AU, FATIR BEA R EFER AL, dEkX
RS MABMUERET « 6 R, AANEEREELK — %71, &
o Yl I AR E R . IBE S RANAR — DA, EERE R, F8H
AN, EIRFT I FAT I3 HL A Wi »°.

«My mother has already heard that there are two types of light-natured
women in our town. Apparently, this incident happened after the opening of the
"Guangzhou Beauty Salon". One day, someone pointed to a woman walking ahead
of my mother and said, "She is doing her (prostitution) job." According to my
mother, she is extremely beautiful and angelic. My mother later said that they had
never seen such a young woman in our towny.

So, these are foreign women who came to the town from outside, and they
took prostitution as their profession.

GEH KRB FERIANAMAN, BRELBI LN, BN RPFERIN
o MR UL, HEER—HEMSH, DORES, hHEbE, R
SR, BEEis, WA MLEREER? IRAR, X R AR/
e K, wiTRERZ TN, XHELE, Ax=, RNEAREHE
E

«There is another category of women who originated among ourselves, like
Da Laozhen's woman, who live an extravagant lifestyle along with their dirty
deeds. At one time, my mother thought that talk of second-class women was just a
rumor. Because she did not believe that a good woman and a prostitute could be
embodied in one person. She could not even imagine that there could be such
women in our town. Who knew that there are many such women in our town. Most
of them come from villages, all of them are married and have houses, so they don't
want to leave their country.

Some of the women described in the work are engaged in business, they are
righteous hard-working business people. Some of them came to this town chasing

Bk (CRZAILZN) - FEI ik, 2016 4.
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money, some came for entertainment, others escaped from rural labor. For this
reason, they lure man who do business and have left their families looking for
work and employment.

A= NANZA R BEMEDR, BEERXLE R 2 Wi T,
ZEAATTBRAA I, B ARAT T WA, .

«With the delicacy, cleanliness and diligence that should be characteristic of
women, they used to entertain the passengers in this foreign land, washed their
clothes, fed them, and helped them spent their time with by sweet talking to them.

These women try to understand men who are far from their families, give
them advice, in a word, do everything their actual wives should do. Emphasizing
this event, the writer expresses his character's attitude to the situation in the city
and the countryside, the relationship between men and women, moral issues,
family and society. He tries to bring to the reader's attention that the material factor
lies at the root of such immoral relations.

In traditional literary works, women are mainly represented as wives,
mothers and daughters of others. For women authors in the network literature, the
prefect women in their imagination are workers who dare to pursue their love,
beautiful and wise college students, courageous female citizen, female militarians.
They tend to create an image of a woman who is completely different from the
usual women, who is independent and can do everything. Most of these characters
seem normal, but in difficult moments they can soften the situation and use their
intelligence to gain the love and support of the people around them. It is not
difficult to see that this image of the perfect woman is a projection of women's
search for themselves in today's society.

Many works of women's network literature show very contradictory
characteristics in the formation of female characters. On the one hand, women
display the qualities of strength, authority, and wisdom that were previously
reflected in men, but on the other hand, it is noticeable that the power of judgment
of women is still in the hands of men. The value of women is not determined by
their qualities, but by the eyes and benefits of men.

To some extent, women's literature on the Internet is mainly a reflection of
social values and the way of thinking of women of the time. The transition from
physical gender to social gender is a development in women's thinking, which has
led to a deeper and more comprehensive understanding of women in society. In a
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word, women's network literature shows that it is emerging as a wider space for
women to develop their demands for equality, express their feelings and thoughts.
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